
Selected text fragments: 

 

Theatre. Rather than the character as recounted by Euripides, this Medea 
of Esther Freixa comes closer to the cinematic ones of Pasolini and Lars 
von Trier, in a dramaturgical exercise wherein she gives also the floor to 
the audience. 
 
“Esther Freixa receives us at the Antic Theatre the way someone would receive 

guests at home. (…) In this measured and well cared performance, the attitude 

and costume of Esther mark her entrances and exits. A time to watching and a 

time to talk. 

Medea (à la carte) contains four pieces, each one has its own dramaturgy: they 

are four investigations into the character of Medea related to words and 

absence, costumes or nudity, silence, gaze, movement or gesture. (…) Medea 

addressed by Esther is an invitation to review it. (…) 

Here, whoever knows nothing about the myth only sees a woman on stage. (…) 

She hasn’t spoken a word but said much. Much about the links with the earth, 

the cycle of life, the mystery of existence. It is physical theatre, a movement 

similar to Japanese butoh in its observation, thoroughness or detail. (…) 

On the evening I went, I felt the audience as a kind of gift due to its 

heterogeneity: a woman who had studied Classical Studies at the University, a 

man who had typed Medea in Google to find out what was the performance 

about. Many different understandings with varying degrees of intellectual depth. 

However, everyone confess the impact of the work seen. In this hazardous and 

committed performance, the most courageus part begins when the two pieces 

are over. Esther dressed casually receives the feed-back of her audience. One 

is always surprised by how differently art can be approached. (…) 

The proposal of Esther Freixa, advised by Toni Cots – a veteran from the 

performing arts avant-garde –, picks up the thread where it stayed as a 

potential change of the Catalan theatre in the late seventies. Then as now, a 

time of crisis, then as now too, this theatre could be a way of exploring the 

present.” 

La Vanguardia, 9 February 2011 



 
 

 

 

 


